Nekhbet was an early Predynastic local divinity in the Egyptian mythology. Her ancient Egyptian name meant She of Nekheb, she was the patron deity of the city of Nekheb. Ultimately, she became the tutelary deity of Upper Egypt and one of the two patron deities for all of Ancient Egypt when it was unified. Nekhbet and her Lower Egyptian counterpart Wadjet often appeared together as the Nebty name which meant [he/she] of the Two Ladies. It is one of the five titles of each ruler. This study aims to shed more light on the cult of goddess Nekhbet throughout her names, titles and iconographies appeared on royal monuments during the fifth and sixth dynasties. Geographical epithets of Nekhebet were the most common and important ones, especially those that connected with the III th Nome of Upper Egypt and its capital, Nekhen. Nekhbet beard several epithets which show her relationship with Upper Egypt and its principal sanctuary. Nekhbet attained epithets that refered to her mighty character «Awt-a:with outstretched wings » and « 8mAt-pD(w)t: Stretcher of Bows ».
Introduction

Nekhbet
* was the vulture goddess of Upper Egypt. She was a mythical mother of the king. She wasn't associated in any form of family ties with any deities but she was identified as the mother of Horus in the Pyramid Texts † . Nekhbet takes the role of protective nurse to the monarch in birth houses; this led to a later identification with the Greek goddess of childbirth: Eileithyia ‡ . Nekhbet was the right eye of the Sun gods Re and Atum; as she guaranteed their powers. She was called «wnmt-n-Ra: Right eye of Re» leading to different iconographies of the goddess (vulture, cobra, eye) § . She may have been a primeval goddess of the sky, rival to Horus the falcon god, but in the Pyramid Texts, she was visualized as a great wild cow. ''Your mother is the great wild cow who dwells in Nekheb'' ** . Nekhbet took the form of the largest flying bird known to the Egyptians: the white vulture. Alan Gardiner identified the species that was used in the divine iconography as a griffon vulture † † A creature that the Egyptians thought only existed as females (not knowing that, lacking sexual dimorphism, the males were identical) ‡ ‡ . The vulture's  I would like to express my sincere gratitude to Dr. Walid Shaikh Al Arab for his valuable comments, corrections and suggestions on a draft version of this paper, which have led to significant improvement on the presentation and quality of this paper. * For more about goddess Nekhbet, see Hart (2005) , The Routledge Dictionary of Egyptian Gods and Goddesses, pp. 101-102; Wilkinson (2003), The Complete Gods and Goddesses, pp. 213-215; Leitz ( 2002), LGG IV, OLA 113, pp. 301-303; Capart (1946) 
Documents
This study was based on the seven known documentations for the goddess Nekhbet appeared on royal monuments during the fifth and sixth dynasties.
* XX, Czechoslovakia, . ** Nxn the name of the city dedicated to goddess Nekhbet. On the Nile's left bank was the ancient city of El-Kom AlAhmar or El-Kab where the ancient capital of the 3 rd Nome of Upper Egypt existed, see Gauthier (1926) , Dictionnaire des noms géographiques III, p. 99. † † The name of Nekhen belongs not only to the Nome, but to the city that we consider the primitive capital by virtue to his chief town. The city of Nxn was cited several times in the Pyramids Texts which oppose the Horus of Nekhen, the Souls of Nekhen and Nekhen's Watchers (wrSw). Nekhen was mainly devoted to Horus of Nekhen. It is located at Kom el Ahmar, west of the River, and a little to the south in relation to Kl-Kab. The city encloses a temple enclosure from which was drawn on objects from the archaic period (vase and the club of King Scorpion, the club and the palette of Narmer, alabaster jar and a granite vase of King Khasekhemwy). Montet (1961) She gives life, stability, and domination (2) The perfect goddess; Nekhbet The third document came from the western wall of the entrance room south of the funerary temple of Sahure at Abusir * . Now preserved in the Egyptian Museum, Cairo TR 6.12.24.9 † . The scene represented six gods and goddesses standing with their upper bodies bending a little forward and carrying a tray loaded with offerings and three anx-signs hanging from them along with wAs-sceptre. The 2 st figure from the left was goddess Nekhbet of budding ‡ , she was wearing a tripartite straight wig and around her neck the wsx-collar and above it a chocker. She was dressed in a tall-transparent tight dress with two wide straps tied on her shoulder and leaves one of her breasts expose.
Before and above Nekhbet's head a row of inscription read (→)
The forth document was a limestone block was found in the north of the hall inside the valley temple of Sahure § . The scene showed the illustration of the vulture-goddess Nekhbet hovering over the king with outstretched wings while grasping the 5n-sign in her claws. Above and after the Vulture were her titles traced from right to left (↓←) With outstretched wings (2) Stretcher of bows (3) Mistress of the Upper Egyptian Divine Palace.
After: Borchadt (1907), Das grabdenkmal des königs Ne-User-Rea, pl. 67. The sixth document was a scene from a granite door found on the northern wall from the antechamber of the funerary temple of Pepi II (2278-2184 B.C) at Saqqara * . It showed Pepi II receiving life from goddess Nekhbet in the presence of god Anubis who was depicted behind him. The illustration of the vulture goddess Nekhbet was shown above the king who protected him by outstretching her wings while grasping the 5n-sign. Goddess Nekhbet was represented standing facing left. She was wearing above her head her vulture cap, around her neck the wsx-collar. She was wearing a tall-fitting dress with wide straps forming a low V-neck which left her right breast visible. She was holding in her left hand anx-sing while her right was stretching towards the king's nostrils to give him life through the anx-sign. Above her head was a short column of inscription traced from left to right (←↓) which contained her titles as the following Nekhbet, (She who is) The White of Nekhen. (2) {She gives} all life, domination, joy, and all health like Re. 
Discussion and Results
After this enumeration of the different scenes in relation with the goddess Nekhebet found on royal monuments during the fifth and sixth dynasties, certain points were determined as follows. The first conclusion one can confidently reach was that the paleography of goddess Nekhebet's name written on royal monuments during the fifth and sixth dynasties, the Ancient Egyptian scribe wrote the name in a detailed way; with two graphical forms: the first included three phonetic signs (n, x and b) and the ideogram Nxbt. The other form consisted of ideogram Nxbt , two phonetic complements (b and t) and the ideogram Nxn : the city of Hierakonpolis. Regarding the nominations referring to the goddess Nekhebet, the geographical epithets of Nekhebet that connected the goddess with Lower Egypt cannot be noted thus far. However several epithets were connected to her main cult center in the third Nome of Upper Egypt: «1Dt Nxn: The White of El-Kab», «Nxbt: the city of El-Kab» and «NbtPr-Wr: Mistress of the Great House ». Moreover, Nekhebet bord several epithets which showed her relationship with Upper Egypt and its principal sanctuary: «Nbt 1At NTr 5maw: Mistress of the Southern Sanctuary» and «Nbt itrt-5maw: Mistress of the chapel of Upper Egypt». One of her epithets refered to her specific place of cult at El-Kab: «Nbt Fagt: Mistress of Fagt ». Nekhebet attained epithets that refered to her mighty character: «Awt-a: with outstretched wings» and «8mAt-pD(w)t: Stretcher of Bows ». Another conclusion was that goddess Nekhebet provided protection to the king. This aspect of the goddes as a protector deity was prominent in two scenes found on royal monuments during the fifth and sixth dynasties. One while while king Sahure was represented as a griffin trampling over enemies. The other when king Pepi II was hunting a hippopotamus. Concerning the iconography of goddess Nekhbet, in art, she was depicted in two different forms: the full avian form as a vulture and anthropomorphic form. during the Old kingdom. Under the avian form, Nekhbet was usually depicted hovering with her wings spread above the royal image, holding a 5n symbol (representing eternal encircling protection) in her claws. In the full human form, Nekhbet was represented wearing a tripartite wig topped by her vulture cap; she wore a chocker around her neck and wsx-collar. She was dressed in a tall-tight dress with two wide straps along with bracelets and anklets. Her skin was colored pale cream.
Conclusion
In conclusion, the main epithets applied to Nekhbet were greatly reflected the different aspects and roles that the deity was able to play in the Egyptian pantheon. Geographical epithets of Nekhebet were the most common and important ones, especially those connected with the III th Nome of Upper Egypt and its capital, Nekhen. This highlights the link between Nekhebet and her main cult center. The Egyptians had always preferred to represent Nekhebet in a two different forms. The anthropomorphic form and the full avian form as a hovering vulture.
